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AN ODALISQUE BY THOMAS COUTURE 


HOMAS COUTURP’S singular and meteoric rise to fame, 

first as a painter, and second as a teacher, was occasioned 
by his showing in the Salon of 1847 a large neoclassic oil called 
“The Romans of the Decadence.” This painting, now in the 
Louvre, was an achievement in technique and design which 
Couture never again equaled. Ample proof of his prodigious 
talent is to be found in his existing works, but the tragedy of 
his life’s output is the promise which it did not fulfill. Couture 
was capable in the highest sense, but he was undisciplined, so 
that, apart from “The Romans of the Decadence” and about 
fifty canvases, mostly portraits, the majority of his works were 
unfinished. This procedure served to lessen the fame of his pic- 
tures but not his popularity as a teacher. A posthumous exhibi- 
tion, held in 1880," recalled his real ability as an artist. 

A reclining figure by Couture, painted in oil, has recently 
been given to the Museum by Leonard C. Hanna, Jr. This 
picture is unfinished in part, but the nude figure is completely 
rendered except for the drawing of the legs and feet; and the 
whole composition is carried far enough to show typical char- 
acteristics of Couture’s work. The warm, brownish flesh tints, 
the rich whites of the drapery, and the depths of the chiaro- 
scuro are in contrast to the cool grays and dull green opalescent 
tones found in the three odalisques* of Couture’s great con- 
temporary, Ingres. The model for the Museum picture may 
have been the same as the one used by Ingres for his odalisques; 
or it may have been Couture’s wife, who posed for “The 
Romans of the Decadence.” The latter assumption is the 
more probable, as the figure in the Museum picture can most 
readily be compared to the nude at the left center of Couture’s 


1 Roger Ballu, Catalogue des oeuvres de Th. Couture exposées au palais de I’ industrie (Paris: 
A. Quantin et Cie, Imprimeurs, Septembre, 1880). 

2 Louise Burroughs, “Odalisque en Grisaille by Ingres,” Bulletin of The Metropolitan Museum 
of Art, Vol. XXXIII, No. 10, p. 222. 
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“The Romans of the Decadence.” The general lassitude and 
relaxation of the figures are similar. 

The Museum accession was originally purchased from 
Couture’s studio after his death. From this sale the picture came 
into the possession of a Paris collector. HENRY S. FRANCIS 


A COVERED BOWL OF DANISH SILVER 


A bowl of Danish silver has recently come to the Museum as a 
gift from Dr. Howard Hoyt Shiras. This exquisite example of 
modern metalwork was designed by Georg Jensen, sculptor, 
painter, and master craftsman, an artist whose name is perhaps 
most familiarly associated with outstanding works in silver. 
Sensitively attuned to nature, he went directly to fruit, flowers, 
to all things growing, for his inspiration; and in this important 
gift the curling leaves of the pitcher plant, its bud and blossom, 
are his decorative theme. The fine, smooth texture of the silver 
itself has the treasured quality of old hand-wrought metal; and 
the simplicity of the outline has been definitely accentuated by 
the deftly applied floral motifs so carefully and beautifully 
modeled. 

Georg Jensen is not living today, but during his span of work- 
ing years he created some extremely important pieces of silver, 
many of which are in museum collections abroad as well as in 
this country. The Museum is justly proud to have this bowl, 
for it not only interprets significant and interesting characteristics 
of this excellent silversmith but adds great distinction to the 
all-too-small collection of contemporary decorative arts. 

HELEN S. FOOTE 


MUSEUM EDUCATIONAL WORK FOR 
THE GENERAL PUBLIC 


When announcing its program in this Budletin each season, the 
Department of Education has frequently stressed the special 
opportunities offered to members and their children. To its 
members, the Museum feels a particular sense of obligation, 
for their help and interest during these difficult years. They 
have supplied, not only a large part of the funds, but also the 
active codperation, which have made it possible to continue the 
educational work. 

Nevertheless, it would be a mistake to infer that this work 
is all, or even mainly, for the benefit of members and their 
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families. The larger part is free to all the public, adults and 
children, including thousands who cannot afford to pay even 
the small membership dues. Since the opportunities for mem- 
bers have been so often set forth in these pages, and since the 
details of this year’s program are in the Lecture Leaflet, recently 
mailed to each member, another phase of the work will be 
emphasized in this article. 

Members’ dues perform a service to the whole community 
in helping to support the work which is free and open to all the 
public. The Museum is not an exclusive club, or a private school 
for the benefit of those who can pay tuition. It is a public 
institution in so far as its functions are concerned. But it 
receives no tax money for its purchases or general operation, 
and hence is dependent on private support to perform these 
public functions. Members do receive extra privileges for their 
dues, which in a sense return good value for their money. These 
are in the form of special classes for themselves and their 
children, seating privileges at auditorium events, a subscription 
to this Bulletin, receptions and first views at exhibitions, and 
so on. But the idea of membership in the Museum is never 
put forward on the ground of special privileges for oneself and 
one’s family, or of getting one’s money’s worth in a bargaining 
sense. No one is ever asked to join for this reason alone; but 
rather as a way of aiding a community service for the benefit of 
others besides themselves. 

It may be of interest to know how the educational work of 
the Museum is financed. As mentioned above, it counts upon 
no tax money for its regular operation; and the only sum which 
could be traced to such a source is a small, voluntary, annual 
donation from one of the suburban school systems. Again, this 
is not payment in the commercial sense, for that school system 
would receive its share of educational services without any pay- 
ment, as others do. It is a sign of appreciation, and a contribu- 
tion to the work in general. 

Moreover, there is no endowment for the educational work 
as a whole. It is paid for from members’ dues, and from the 
general income of the Museum. Part of this is received from 
endowment funds, whose return has shrunk considerably in 
recent years. Much of the Museum’s endowment is so ear- 
marked for other uses that it cannot be devoted to education. 
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In addition, the basic operating expense of the building and 
staff must come first. So there is no large annual income assured 
for educati: al work. Each year, the Department of Education 
submits its budget to the Director, who, in consultation with 
the trustees, sets aside what can be spared for this purpose. 

The slender budget thus obtained has been augmented by 
several gifts in years past. Most important is the Holden Fund 
of $50,000, given in 1923 for the study of “outdoor arts.”’ With 
the income from this fund, the Museum has since conducted a 
number of special activities. It brings speakers to Cleveland 
each year for public lectures on garden art, landscape archi- 
tecture and related subjects; it gives lectures and courses by 
local authorities in the same field; it conducts free drawing 
classes, open to all children, each summer in the Fine Arts 
Garden and the Garden Center; and it codperates in many ways 
with those interested in outdoor art. In addition there have 
been smaller gifts from local individuals, for special purposes. 
Several members have contributed to the educational film pro- 
grams. One member gave the funds for motion picture projectors 
in the auditorium. One trustee gave a sum for large color-prints. 
One member gives a hundred dollars annually to the Depart- 
ment of Education, to pay for drawing materials, carfare, and 
an occasional lunch for children who cannot afford them. For 
some years before the depression, one member gave a thousand 
dollars each year to let the Museum conduct children’s art clubs 
in branch libraries throughout the city. This valuable work has 
had to be abandoned. The Carnegie Corporation and the 
General Education Board have recently supported certain 
Museum projects in art education and research, which they 
consider of value to the country at large. All of these gifts, 
welcome as they are, are for specialized purposes, and do not 
fill the need of an endowment to put the whole work of teaching 
and research on a strong, permanent basis. 

Most residents of Greater Cleveland, and many outside 
visitors, have come in contact with some branch of the Museum’s 
educational work. But few realize in a comprehensive way how 
extensive it is. Not including the work for members and their 
children, the part which is free and open to the public falls into 
several main divisions. 


One is with public schools. The Cleveland Board of Educa- 
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tion has assigned from one to three of its teachers to full-time 
duty at the Museum, ever since the building opened. In addi- 
tion, the Museum educational department employs its own 
staff of instructors, who perform similar services for suburban, 
private, and parochial schools. They spend their time, either 
receiving and guiding school classes at the Museum, giving talks 
in the schools with Museum lantern slides and other exhibits, 
or conferring with teachers on the best ways to make use of the 
Museum. To aid their work, the Museum supplies without 
charge the use of one or more classrooms, furniture, light, heat, 
supplies, secretarial and other assistance, in addition to use of 
all exhibit materials. Children are admitted free to the building 
at all times. 

To schools, branch libraries, and other institutions, the 
Museum circulates without charge over two hundred loan 
exhibits of original works of art and handicrafts, and of fine 
reproductions. These are much used by teachers, especially in 
schools too remote to bring classes to the Museum without 
difficulty. Also in extensive use are the large lantern slide and 
print collections circulated by the Museum Library. The public 
schools rely almost wholly on the Art Museum for illustrative 
materials in the field of art; and their own “Educational 
Museum” is consequently able to stress other subjects. 

Also for children, the Museum conducts free drawing classes 
on Saturday mornings throughout the year. These are attended 
by as many as four hundred children each Saturday. Those 
who do well in the Open Class, or in entrance tests, are admitted 
to the Special Classes for talented children. In the summer, 
several additional free classes are held on various days of the 
week. Children who wish to go on to further art studies, with 
a view to professional work, are often granted scholarship aid 
at The Cleveland School of Art on recommendation of the 
Museum educational department. Each Saturday afternoon 
throughout the fall and winter season, and again for a while 
in the summer, free children’s entertainments are given in the 
auditorium. On Sunday afternoons, there are story hours for 
younger and older groups. In the summer, the Museum co- 
operates with churches of Greater Cleveland by holding 
children’s classes on Christian Art. 

The other main division of the work is that with adults. 
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This has developed greatly in recent years. All Clevelanders 
know of the regular programs on Friday evenings and Sunday 
afternoons, of illustrated lectures, gallery talks, film programs, 
and concerts. These are open to the public without charge. 

Gallery talks and guidance aid the public to understand and 
enjoy unfamiliar exhibits. Many racial and nationality groups 
in this cosmopolitan city have thus been helped to realize the 
value of their own and other cultural traditions. This con- 
tributes to the American spirit of tolerance and friendly citizen- 
ship. 

-_ people know of the extensive aid which is given to 
clubs, conventions, and other groups which wish to visit, meet, 
or study in the Museum. And still fewer, perhaps, know of the 
aid which is given to Western Reserve University. The Museum 
supplies without charge classrooms and illustrative materials 
which the University needs for its art work. It also supplies 
without charge the services of a member of its staff, in the art 
department of the University. 

In the field of research, the Museum is carrying on activities 
which are exerting a considerable influence throughout the 
country. The chief of these is a psychological study of children’s 
art ability, which is working out tests to discover those who are 
potentially talented. Afterward, such children can be given 
special help and encouragement. Educational staff members 
have published many books and articles on art education and 
related topics. 

The Museum’s educational program as a whole is regarded 
by outside leaders in the field as a significant example for other 
institutions to study. Throughout the year, a small stream of 
visitors from various parts of the world, including Europe, Asia, 
South Africa, and Australia, comes to inspect it and to carry 
a report back home. Many of these have been sent by the 
Carnegie Corporation, and others by foreign governments. 

It is the hope of the staff, and of the public which it serves, 
that the free activities as well as those for members can be still 
further improved and developed in future. In times of need 
and social unrest, free or low-cost cultural opportunities on a 
large scale are especially valuable. THOMAS MUNRO 
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EXHIBITION OF WOODCUTS AND BLOCKS 
BY PAUL GAUGUIN 


Attention is called to an exhibition which will be held in 
Gallery XVI of the Museum from Tuesday, September 26, 
through Sunday, November 12, of prints from the wood blocks 
of Gauguin. These are largely proofs pulled by the artist himself. 


Sunday 
Wednesday 4. 
Friday 6. 
Sunday 8. 
Friday 13. 
Saturday 14. 
Sunday 15. 
Friday 20. 


Saturday 21. 


Sunday = 22. 
Friday 27. 
Saturday 28. 


CALENDAR FOR OCTOBER, 1939 


3.00 p. m. 
3-30 p.m. 


5.15 p.m. 
8.15 p. m. 


8.00 p. m. 


3.00 p. m. 
3-30 p. m. 


§.15 p.m. 
8.00 p. m. 


2.00 p. m. 


The Coralie Walker Hanna Memorial Collection. 
Dorothy Van Loozen. 

WTAM. Around the World of Cleveland. I. T. 
Frary and Eloise Benedict. 

McMyler Organ Recital. Arthur W. Quimby. 
McMyler Organ Recital. Arthur W. Quimby. 
Swedish Film: Seastrom and Stiller, with Greta 
Garbo. Program I. Museum of Modern irt Film 
Library of Outstanding Films from Yesterday’s 
Screen, 1917-1928. 

Museum Collection of Paintings. Marguerite M. 
Smith. 

WTAM. Museum Spotlights. Carleton E. Cam- 
eron and Daisy W. Warner. 

McMyler Organ Recital. Arthur W. Quimby. 
Swedish-American Film, with Pola Negri and 
Lillian Gish. Program II. 

Young People. Plays, Scenes, and English Folk 
Songs (hand puppets). Wilkinson Players. 


12:00 m. WHK. Story Hour. Lois Gilbert. 


3.00 p. m. 
3-30 p. m. 


5.15 p.m. 
8.00 p. m. 


2.00 p. m. 
3.00 p. m. 
3-30 p. m. 


§.15 p.m. 
8.00 p. m. 


2.00 p. m. 


Oriental Art. Margaret Fairbanks. 

The Art of Gauguin. Paul B. Travis and Daisy 
W. Warner. 

McMyler Organ Recital. Arthur W. Quimby. 

A German Pageant Picture, 1923: Siegfried. 
Program III. 

Young People. My Boyhood in China and the 
Games I Played There. Russell G, Osgood. 
Furniture in the Coralie Walker Hanna Memorial 
Collection. I. T. Frary. 

Piano Recital. Eunice Podis, Western Reserve 
University. 

McMyler Organ Recital. Arthur W. Quimby. 
The Four Horsemen of the Apocalypse, with 
Rudolph Valentino. Film. Program IV. 

Young People. Motion Picture Program (to be 
announced). 
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Sunday 29. 3.0op.m. Ecclesiastical Art in the Museum. Lois Gilbert. 
3-30 p. m. WTAM. Behind the Scenes in the Art Museum. 


5.15 p.m. 


Gallery VII 

Gallery VIII . 
Galleries IX and X . 
Gallery XI. . 
Gallery XVI . 


Ground Floor Corridors 


Children’s Museum . 


Tuesdays 4.15 p.m. 
Wednesdays 11.30 a. m. 


7.00 p. m, 
7.00 p. m. 


7.30 p. m. 


2.30 


: 4.15 p.m. 
Fridays 4.15 p.m. 


Saturdays 9.30 a.m. 
9.30 a. m. 


and 10.45 a. m. 
2.00 p. m. 


8.00 p. m. 
8.15 p.m. 
8.15 p.m. 


Thursdays 11.30 a. m. 


I. T. Frary and Jermayne Smart. 
McMyler Organ Recital. Arthur W. Quimby. 
EXHIBITIONS 


. Paintings and Sculpture in the Renaissance 


Tradition. 


. The Coralie Walker Hanna Memorial Collection. 


Gift of Leonard C. Hanna, Jr. 


. Paintings from Museum Collections. 
. Colonial Paintings and Silver. 
. Woodcuts and Blocks by Paul Gauguin (opens 


September 26). 


. Old Master Drawings from Museum Collection; 


Drawings by Members’ Children in the Saturday 
Morning Classes. 


. Primitive Art. 


REGULAR CLASSES 

Representation and Symbolism in the Arts. 
Thomas Munro. 

Museum Collections and Current Exhibitions. 
Margaret Fairbanks (begins October 4). 

History of Handicrafts. Ann V. Horton. 

Musical Forms and Materials. Arthur W. Quimby 
(begins October 4). 

Amateur Sculptors’ Club. Elisabeth Seaver (begins 
October 4). 

The Studio Club. Frank N. Wilcox (begins 
October 4). 

Talks on Art and Artists (Seventh Series). 
Milton S. Fox (begins October 4). 

Engravings, Etchings, and Other Prints. Mar- 
guerite M. Smith and Kalman Kubinyi (begins 
October 4). 

The Music of Johann Sebastian Bach. Arthur W. 
Quimby (begins October 5). 

The Film and Society. Milton S. Fox (begins 
October 5). 

Design and Function in the Arts. Thomas Munro. 
The Artist’s Material and Its Use. Henry G. 
Keller. 

Homes of Our American Ancestors. I. T. Frary. 
Costume and Textiles, and Current Exhibitions. 
Marguerite M. Smith (begins October 21). 

Classes for Members’ Children (begin October 14) 
and Non-Members’ Children. 

Cartoonists’ Club for Members’ Young People 
(begins October 14). 

Museum closed on Mondays 
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TWO SUGGESTIONS 


The Museum will soon have some fine Christ- 
mas cards to show you. Why not consider 
these when planning your holiday greetings? 
Special cards can be made up for those who 
order early. 


Another suggestion: now is the time to take 
out a Museum membership as a gift for one 
of your friends, in order that the privileges 
may be enjoyed throughout the winter. 
Whom have you in mind? 


CLEVELAND CONCERT COURSE 


It is with pleasure that the Museum of Art 

announces its continued sponsorship of the 

Cleveland Concert Course under the direction 

of Mrs. Emil Brudno for the season 1939-40. 

The list of artists is as follows: 

November 10 The Bali Ballet 

November 24 Zino Francescatti, violinist 

December 15 The Boston Symphony Orchestra 

1940 

January 26 Gregor Piatigorsky, cellist, with Beryl 
Rubinstein and Arthur Loesser, pianists 

February g Vladimir Horowitz, pianist 

February 23 Walter Gieseking, pianist 

March 15 The Jooss Ballet 


For information and reservations call The 
Korner and Wood Company, CHerry 5805. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
HENRY GEORGE DALTON 
EpwarpD BELDEN GREENE 
JoHN HUNTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE LEONARD C. HANNA, JR. 
CHESTER C. BOLTON Joun H. Horp 
Haroip T. CLARK G. MATHER 
RacpH M. Coe LauRENCE H. Norton 
Henry G. DaLtoN’ Mrs. FRANCIS F. PRENTISS 
Epwarp B. GREENE Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Harovp T. CLark Epwarp B. GREENE 
Henry G. DALTON Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
WiLuiaM G. MATHER, ex officio 
Henry G. DALTON LEonarRD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RacpuH M. Coe LEonarD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


H. M. Hanna 
Epwarop S. HARKNESS 
GUERDON S. HOLDEN 
Mrs T. P. HOowELL 
Mrs. ALBERTS. INGALLS 
Davin S. INGALLS 
Mrs. H. H. JoHNSON 
ALFRED KELLEY 
Mrs. RALPH T. KING 
Woops KING 
Mrs. MALcotm L. McBrIDE 
Amos B. McNAIRY 
CHARLES B. GLEASON SEVERANCE A. MILLIKIN 
SALMON P. HALLE Louts RORIMER 
Mrs. WINDSOR T. WHITE 


Louis D. BEAUMONT 

E. S. Jr. 
STEVENSON BURKE 
Mrs. HENRY W.CANNON 
WILLARD M. CLapp 
Henry Hunt CLarK 
Jacos D. Cox, Jr. 

Mrs. CHARLES E. DENNEY 
Brooks EMENY 
A. C. ERNST 
L. FEIss 
WALTER L, FLory 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
WILLIAM MATHEWSON MILLIKEN 
CLarA E. GAETJENS 
Sitvia A. WUNDERLICH 


Director 
Secretary to the Director 
Editorial Assistant 
European Representative Haro_p W. PARSONS 
WALTER A. CROLEY 
LILLIAN M. KERN 
MINNIE H. BREDBECK 
I. T. Frary 
EpitH Burrous 
Daisy W. WARNER 
ELoIse BENEDICT 


Comptroller 

Registrar 

Recorder 

Membership Secretary 
Assistant in Membership 

In Charge of Publicity 
Assistant in Publicity 

Printer and Photographer Epp A. RUGGLES 

JouN W. McCaBeE 


Superintendent of Buildings 


ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 


public holidays. Friday evening is free from 
7 to 10 during the lecture season. 


On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp HOo.tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings LovuIseE BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. Wicks, DorotHea DoicG, MIL- 
TON S. Fox, MARGUERITE M. SMITH. 
Secretary for Administration IpA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELL G. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, MRS. MILLER, MISS 
ALBAUGH, Miss DoyLe, Miss Stuntz, Miss 
CADWALLADER, Miss PARKER. 


GIFTS TO THE MUSEUM 
The Directors will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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